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…a boundless and deeply important young star. - LA Weekly
…Vijay Iyer is the most commanding pianist and composer to emerge in recent years. – Francis Davis,

The Village Voice
…a composer and performer of international significance…  - San Francisco Chronicle

superior skills, uncommon versatility, a definite vision. – U.S. News & World Report
…bracingly expressionist jazz… full of pulsating blues… - The New York Times

an important new voice in jazz… he’s already established a distinctive style. - Jazziz
…clearly an immense musical talent…  - allaboutjazz.com

captivating… an extravagantly gifted new-jazz pianist and a quick-witted composer… - The New Yorker
…one of the most fascinating jazz pianists around… - East Bay Express, Berkeley, CA

powerful… a singular take on piano rhythm… he’s onto his own radical visions -Time Out New York
Iyer’s versatile ivory skills approximate violence one moment, pristine beauty the next… - The Wire

sinuous complexity and utter logic… no one on the planet plays like this… - Signal to Noise
keyboard visionary… phenomenally talented… - San Francisco Bay Guardian

…an oncoming phenomenon, already up to his fingers in
the most advanced music of our wildly contradictory age…  - Amiri Baraka

VIJAY IYER Voted the #1 Rising Star Jazz Artist and #1 Rising Star Composer in the
Downbeat Magazine International Critics' Poll for both 2006 and 2007, VIJAY IYER was
described in The Village Voice as "the most commanding pianist and composer to emerge in
recent years." The son of Indian immigrants, he is a largely self-taught creative musician
grounded in the American jazz lexicon and drawing from a range of Western and non-Western
traditions. His widely acclaimed recordings include Panoptic Modes (2001), Blood Sutra
(2003), Reimagining (2005), and Tragicomic (2008) with his trio/quartet ("a formidable
force... startlingly effective and unflinchingly forward-looking... one of the great rhythm
units of the day" - Chicago Tribune); Your Life Flashes (2002), Simulated Progress (2005), and
Door (2008) with the experimental three-piece unit Fieldwork ("a jazz power trio for the new
century" - NPR's Fresh Air); Raw Materials (2006) in his longstanding duo with saxophonist
Rudresh Mahanthappa ("a total triumph from beginning to end" - All About Jazz); and In What
Language? (2004) and Still Life with Commentator (2007), his large-scale works in
collaboration with poet-performer Mike Ladd ("unfailingly imaginative and significant" -
JazzTimes).

Iyer's recent engagements as a composer-performer-bandleader include the Next Wave
Festival at the Brooklyn Academy of Music; the Library of Congress, the Smithsonian
Institution, and the Kennedy Center in Washington, D.C.; the Asia Society, Merkin Hall, Zankel
Hall, The Kitchen, and the Lincoln Center Festival in New York City; the Painted Bride Art
Center and the Annenberg Center in Philadelphia; the New World Theater at the University of
Massachusetts, Amherst; the TBA Festival at the Portland Institute of Contemporary Art; the
Roy and Edna Disney CalArts Theater (REDCAT) in Los Angeles; Memorial Hall at UNC Chapel
Hill; Lisner Auditorium at George Washington University; the Wexner Center at Ohio State
University; The Walker Art Center in Minneapolis; Buffalo's Albright Knox Gallery; the
McCarter Theater at Princeton University; the Max M. Fisher Music Center in Detroit; Cal
Performances at U.C. Berkeley; and international music festivals in Paris, London, New York,
The Hague, Rotterdam, Strasbourg, Amsterdam, Barcelona, Toronto, Ottawa, Cheltenham,
Ljubljana, Nijmegen, Ulrichsburg, Victoriaville, Guelph, Atlanta, Newport, Montreal,



Vancouver, Perth, Melbourne, San Francisco, Seattle, Chicago, Rochester, Verona, and
Mumbai.

As a composer/performer, Iyer has received commissioning grants from the Rockefeller
Foundation MAP Fund (2000, 2001, 2005), the New York State Council on the Arts (2002),
Creative Capital Foundation (2002), Mary Flagler Cary Charitable Trust (2002, 2004), American
Composers Forum (2005), Chamber Music America (2005), and Meet The Composer (2006). He
received the prestigious 2003 CalArts Alpert Award in the Arts, the 2004 Up & Coming
Musician of the Year Award in the Eighth Annual Jazz Awards, a 2006 Fellowship in Music
Composition from New York Foundation for the Arts, and a 2007 Artist Residency at
Harvestworks.

Iyer's first orchestral work, Interventions, was commissioned and premiered by the American
Composers Orchestra in March 2007 under the baton of Dennis Russell Davies for the
ensemble's 30th anniversary gala concerts. It was praised by Anthony Tommasini in The New
York Times as "all spiky and sonorous," and David Patrick Stearns of the Philadelphia Inquirer
wrote that the piece "immediately proclaimed its importance." Peter Burwasser wrote in the
Philadelphia City Paper, "[Iyer] brings it off with a heft and dramatic vision and a daring sense
of soundscape."

Other concert works include Mutations I-X (2005) commissioned and premiered by the string
quartet Ethel, and Three Episodes for Wind Quintet (1999) written for Imani Winds. He also
created the music for Betrothed (2007), an original theater/dance work by director Rachel
Dickstein from stories by Jhumpa Lahiri, Anton Chekhov, and S. Ansky; Variety praised "the
ravishing live accompaniment of Iyer's sophisticated, raga- and jazz-influenced score" and The
New Yorker wrote that "Vijay Iyer's liquid music shimmers throughout." In 2007 Vijay also co-
created the score for the esteemed Ethiopian-American filmmaker Haile Gerima's forthcoming
feature, Teza.

Iyer has collaborated in performance and on disc with a wide range of contemporary artists,
including Steve Coleman, Roscoe Mitchell, Amiri Baraka, Wadada Leo Smith, Dead Prez, Amina
Claudine Myers, Butch Morris, George Lewis, Miya Masaoka, Trichy Sankaran, Samir
Chatterjee, Pamela Z, Imani Uzuri, Will Power, Suphala, Dafnis Prieto, Burnt Sugar, Karsh
Kale, Ibrahim Quraishi, DJ Spooky, John Zorn, and many others.

A polymath whose work has spanned the sciences, arts, and humanities, Iyer holds a B.S. in
Mathematics and Physics from Yale College, and a Masters in Physics and an interdisciplinary
Ph.D. in Technology and the Arts from the University of California at Berkeley. He was chosen
as one of nine "Revolutionary Minds" in the science magazine Seed, and his research in music
cognition has been featured on the radio programs This Week in Science and Studio 360. He
has given master classes and lectures in composition, improvisation, cognitive science, jazz
studies, and performance studies at New York University, The New School University,
California Institute of the Arts, Columbia University, Harvard University, Manhattan School of
Music, and the School for Improvisational Music, among others. His writings appear in Music
Perception, Current Musicology, Journal of Consciousness Studies, Critical Studies in
Improvisation, Journal of the Society for American Music, and the edited anthologies Uptown
Conversation: The New Jazz Studies (Columbia Univ. Press) and Sound Unbound (MIT Press).
He is a Steinway artist.
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